SELECTED WORKS 2011 - 2024

Davide Tidoni is an interdisciplinary
artist working from the boundaries of
spatial, material, and relational dimen-
sions of sound. His work addresses
questions regarding interactions with
acoustic space, interdependence, and
impermanence.

With a particular focus on observa-
tion, direct experience, and action, he
creates works of different formats that
include performance , audio, exhibi-
tion, and workshop.

His practice also includes interests

in protest songs, social contexts of
struggle, and the use of sound in coun-
ter-cultures.

He published The Sound of Normali-
sation (2018), a field research on the
ultras group Brescia 1911, and Where Do
You Draw the Line Between Art and Pol-
itics (2021), a series of interviews with
individuals active at the intersection of
art and politics.

Download CV
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THE BEST OF NO TAV listen
2024 . audio work

The Best of NoTAV is a songbook that
includes lyrics, contextual notes and
reinterpretations of 15 songs from the
No-TAV struggle.

Conceived as an historical documenta-
tion of the struggle, narrated through
its own songs, the work also functions
on a performative level. The ironic and
seductive character of the musical
rearrangements easily infiltrates the lis-
teners’ attention, inviting them to sing
aloud on their own.
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https://davidetidoni.bandcamp.com/album/the-best-of-notav-2024
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OUTWARD FROM WITHIN
2023 . exhibition

This exhibition focuses on the intimate
relationship between “inside” and
“outside” as sound passes across and
through adjacent spaces.

Developed as a site-specific work in an
empty apartment, the exhibition fea-
tures multiple installations which em-
phasize the acoustic relationships and
‘dialogues’ between different rooms,

a balcony and a courtyard. There are
microphones transmitting both envi-
ronmental and contact sounds from
one space into another; loudspeakers
also play back recordings of slow-walks
that have previously been performed
in the space.

This work is intended to produce a
sense of presence, communication,
and interrelation, ideally resulting in

a contemplative orientation towards
the site. The otherwise vacant state of
the apartment combined with the low
playback volumes requires focus and
attention, inviting viewers to linger and
observe.

more images



https://www.flickr.com/photos/davidetidoni/albums/72177720313791807/




o/ el mwm\




FRAGMENTS FROM listen
THE NO-TAV STRUGGLE
2023 . radio work

The work consists of a series of sto-
ries, personal reflections, and direct
experiences from the No TAV struggle,
an Italian grassroots movement that
has opposed the construction of the
second high-speed train line between
Turin and Lyon since the early 2000s.

Through the voices of various people
involved in the movement, the work
brings together some of the central
themes of the No TAV struggle, includ-
ing: the technical flaws and deficien-
cies of the high-speed project; the
relationship between struggle, com-
munity and personal growth; and the
military defense plan put in place to
protect the TAV construction sites.

The first three episodes of the work
were broadcast in May 2023 by RAI,
the Italian National Radio. The broad-
cast of the fourth episode was can-
celed shortly before airing.



https://soundcloud.com/davide-tidoni/sets/valsusa-outtakes

WHERE DO YOU DRAW THE LINE BE- more images
TWEEN ART AND POLITICS?
2021. publication

The project consists of a series of
interviews with individuals who have
been active in various capacities at the
intersection of art and politics.

Between historical documentation, po-
litical memory, dialogic reflections, and
motivational support, the publication
focuses on the experiences, commit-
ments, and feelings that animate and
inform aesthetic priorities in social
spaces both within and outside of art
institutions; a repository designed to
inspire and encourage the politiciza-
tion of aesthetics, as opposed to the
aestheticization of politics.

Some of the people | interviewed

are: Pietro Perotti, a Fiat worker and
self-appointed worker communicator;
Lucia Farinati, a researcher, activist
and independent curator; and Mario
“Schizzo” Frisetti and Luca Bruno, of
the Torino Squatters.



http://www.davidetidoni.name/wp-content/uploads/2021/06/where_do_you_draw_the_line_between_art_and_politics.pdf

allavor? when the sun eats down, ther
20 itionmng Cost Cola and or i
3 s, anjsecd valer Rt &
er.” At the e G
& wo got panetton® R N sarat-> o ala ol o comin ket wm,g\.\“\,m.mw\u\ and
outsides W get hot from v k““‘m 1 s capt® come fanronavanol® cose. Waltof .\u\\n,\»\m\,.\N\A\lc\\\\«‘\\i‘\w‘“\““
2 e Onking, ang g .m.m\“s\m,mwg e e ot
Christmas B he £ & i 3 asbe s
o g we were 1EhS e s patronslen B v mm\\w\\N\“\a\«,,xm.« ol
olng -{‘M“u«m\\\.c Oy b ausEa
priest - and said: topyou G ol svevan '\'\\‘;mc\-\m\qu\'\\mawcw\\\ﬁ\ s
This, you must ot make fun of the ol gy, e ed um caveet a prete w\‘.\\(\m\.«\a\w v,\\mm‘ww\w\‘
who gives YO work” The owner © OWner kOO o880, 1O evo (a0 o e ains Ve \\m\a\mum-
G ey \ pe Soviel i avs invasold e ¢ atoT¢ p.Next
Cresph B¢ \\4\3-\\1\\\\‘2-‘[\“\\-\\\.\“:mu\ \ jone Soviet evainvasol ATy \\\vv\:\\:’\\ :\;Chmurm e
nvcry(\\\l\p,.\\c\h\\\\\\wc S «\‘mc:\w:“:m\“ e Oy s
b, and the panish: 'o.wcwmw“ﬂm\. v el i e SR 5
inee the! e by e, oted \m.\mm\mm.m-mp\-wmm e %) e
andsinee by little, T begant o roaterialt verunpeo \\‘,mwm’t\m‘\.\ﬂ\zm\'mit adusen
derstond how thingS oK iy 08¢ 0 e aver® rovalo i ¢ eradic uxm\cpwmw sed 1 g\em\massma
e atomi? o cane <Ot ﬂgc\,,am\mmmm-
Axapa\rom\mmn'nmmscnm i o uncrocet &
ey o \\ca\;sm\\\\“\ow“v\sﬁ
6 _\ﬁea\\lmduskc\c\fm withalo s PO X
s oimany \v\\c\\v»db\)\\x\em\n\sﬂ\\\:\i:\z‘r:l::;‘s"V“'\‘;
fussoress O e Se
obbedien none ! ummﬂ“\\s\\t"'&“:;
s no LOVEEY AN yaon M v
\m\\\\a\\xm\'.s
i 5 s st cone
.,m.mdmswm . Bt e e
nnost™ st sonimeenS 3O
o  SandoaveRts a0 Letter® o st 3,
oo LG of m.\m\\ym\\@a@ s
5 o mdime oo o
e m\aqu&\\\'wn i
osoiete

| gagare $aL2 sioain e R 11 gavdizie ani=
dareer i s
6

3 collective
mainly
Tstartey ov

cal arouP® A
i vanehiglia: QU playing?® o hird phase. 1 was no)
e volo congent & bt 1S asiiphi 50y SUEL
n 0 B i oitest
: am oo o eitestinons
o Cominciat® o pough 12200 e 1St felta g O e
frse. Non € A etion 1ot occupation et Strong s A4 sono sccorto invece che “
ano come s o 10 S the situation ks ot o i  acustieaevocs,lagesie
e esternoio ™ 5 a fered e {he oppoTtuNIty to because o v
oo estone, 4TS Play # -
 situazion e o vanno scorso SO Presidi about you a1
PO i suomare” D m\mm-\\“ first time you pl or 2 o scorso sono andato ;o dei Mulini, 1 had th R
A di suon? et m\m“\mm,, Playediy, ) s entivola gente “che ai Mulini R e idea that 30
I ; toin 2 ‘"\‘-\;\m\mv\w uto Videa che i fosst engaged songs: Thet s
£ : i:.L\prmm)f,|\;:‘¢|,£c‘:r3| suonal  petheBarmo ™ Feicheras Thes \:;‘ o ai amante politico con canzoni A‘\ “he constructionsite 1 2
na situazion® " musicale? ey ned 2250 pierath e T A o1 was amazed
e pitt peoplet® come tO ‘p\«“ at the club. e e “‘*“““““ 3 “\:f;:“‘ft quandotiho e it realy ke that; e themes of
g v o first ime was playing eit quond*® alca ere mi SONO MeEravh songs weren't necessarity X X
5. alBarriodi l"nlchcr.'x.,\\c\:muhlsﬂ' wast . playing in a diffe, ‘10 59 cqreo ehe 1 e nerai- i carily poitical and you
! 2 e excand it 928 e begmning of rent 2 pasi o 2 e non fosse proprio cos presentyoursetfas the
gno di gente e venisse - onare 3l Jocale: o g of many st e e e omi non eran® 3. movement¥ y S e snger o U
= . o1 5% 4 songs wereli i 4eVS inon © . ou di owsh
B meeralnprima vy 2 e suonavoit hings 10 ey B were liked by e 0 potiici €00 G prese mecsES nd you didntrefe o sl
un contesto divers? ed e stato Yinizio 41 people 11 never see? before. They wer. e P movime o ntavi come \maginary.¥ rto an excessvey &
o el stato] i piace o't P! \c(\omAd\'m(ms\mﬂnn ora e ante 0% pento. Nonlancas 3ot 8o S8
L - 2 " e Solasid 1o myself w\mn(\:f‘“‘ e ““‘““f‘*ﬂﬂn“immgsnm\u E 1
a 2 : can 082" mente ot & 1 dontintroduce Tyse 3
prima. Non erane pers apped othess” AL 20 moment L rm\a:::’ ““w‘:df‘\‘:“:  connotato, Facevi semplt- l\\cmo\a&\\en\\‘::\:\?;“\\'“.“ e
e : Trea S e O e o
et B hatit md(\L‘bL;\\L to iu\:‘\n\uc e come™'® militant \'m\\n\\\\:x\&c“‘\,:::\“\\ “{\m“‘“‘
el che fac oo years before 1 had played i@ a - s . Pl e
et e N e o moone \usmn:d‘:\‘"““ \  Nonmi presento come cantante el “:l:“ “:Mm T any arigtsin hemote
o the | osmen® B ehé nonlosono Ne2 S0 e o c\“:“ By
\ e o +workbeeause
Rt om sono o deditoalle Shrough the mo¥ ey T
o potitiene: & ono tant artistidel fcometing » N e B
* mento e 4V e che di solito non i ol
e "
| peccion® pexcheaue che fanno
\ « o et D, Theyhavetod0 A
o mento. Quel e fanno ilrisel” group 'S
o diun2 riflession® esterna aloro.
o e £, Maybethed oneacllyoubu Bt
. P b‘ E!\l:‘vo pol hic che mettele the mechanist and then every song1s 2D
occn al musicistics L whata due heend
ete

s e
a1larganet
SERECET ot
1 T presioso W)
ato 267
» 05"

and banners but
< but they
*fid not know howto Tad oSt
W these ‘u“@:‘

\rorino et aceorto che i operat
con bandier® siscio-

s
Soguivanoll & te0
aiperd RO avevan® alre ide hon SAPEVA”
R o comesinnoY e queste oS . thoevarno i
RS \vas involvement but no al acti
p, Noncerat® sntervent® individua- tion. 1 started doing s‘rt‘{“‘“'\d\\a\'\‘ g,
Je. Cera ¢ esione ma 1 - vn foteVentd during the strugeles oY e “\‘:a\,t‘;‘;\’r,k‘
individuale 1o comineiato® farele c0S® 1saw ‘mechanical w(y\‘k:‘ work cony o
i teal i strada pere &, durante e Totte Mirafiori making coﬂ»‘“"&“\‘\nmi
per contratth 2V Listo quelli 4¢ i i Hiat and (Zacs fims fortn,
‘meceanich® ai irafiort che faceV? delle ‘on them. 1 thoueht Ahis: wv:"’“‘““' “
Bace, Delle 252 g morto €% seritto 24 making colourfl S i
i zaccagnini” o opiat’. HO pensato he que- ryingto make funs seing iron h cardbogy
i aarobafosse o macabr: 1€ pare da o hrony isa very SOnE PR
| 0. Aloral® ® minciato aclle e e thatin Pemsa ey e
) orate col ¢art® co anche di iloa wolinskd and the Charlie e
ro. o vironia- 1 eredo Wolinski was e first of my e o gy,
nona 1 came mm'm‘m'emommm:;‘“m
copies Of LEnragé, 2 MASAENe ofpol 2y
o atire founded during the smam,m:* \
3 May 68510 and Wolinski a5e 0w u: . entest™ oveva Tt ventana o g agmame aewerenet L o x:;z:‘
e b i strongly inspired e | £ o B i 100N et oo PO \:::‘::1‘»“ oy
yivista i satira politica AtFiat] made a0 c\gh(—mexmsm\ A Y agent® 1A PRV e
gio fran sinée Jinski sOn° due dise” 1 puppet that people ysed to carry around. \ sty sopratut<e ! .
tori che ™ hanno fortemente jspirato: Agneli id, “yevil ot drop Our i L e 24 MmO
o during LS o orkers would pul in) e =
Athmho fatto W Agnelli alto ot me- users down\ea\«ing the puppetin flowery e
i in giXo: tempO \derwear: eryone. would Jaugh Ne-
» mala ther the news ot the pr s have ever shown.
jui these things: Tt means that they it the mark
 the wor were used. 1 {ried tobring
alitdle smileinto fhat factory> alittle joy-Now
ing i but henitwasa’ i
aswx.itwnsavuetchedp\we. wis-2)
D. Yonod!dxwpnppm‘smem theatre!
?. Yes, it becam esuee\memre.?m\e
‘moved: and it becam® ovement- 1V 2
ave always P in favour

amo politicants Allo stess® tempo B
S rolospecialist acirarte; 2% Gamo. G 08 apractice 7
er 12 Givita. B0 ortante FY° b A

onate. Lhan2® reorizZAt ‘method 21¢ purpe
peneé 1ot ma eraun? cosa cbe mental foundations g anarchism
esisteva 8i2 " rgoo: Cerad i opuscot
i Kropotkdn © i Bakun parlavan®
della riur cazione 411 manuale ©
del 1avor0® parazion®
ra Pintellettt isce il
hagnouchi i
Tu devi e
queste cos€:
perodevies
Ricercd
coerenzd ra metod

amental s

Je bast fond:



ATTACK / DECAY watch
2020 . workshop

Attack/Decay is a night walk where
participants are invited to explore the
acoustics of specific locations by means
of a custom-built impulse generator
device.

The acoustic qualities and the spatial
features of the chosen locations serve
as a point of departure for developing
site related listening pieces.

Through direct experience, the walk
introduces participants to primary
acoustic principles and spatial listening,
framed as a state of interference and
interdependency with the propagation
of sound in space.



https://vimeo.com/649688491
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WHEN SOUND ENDS more images
2021 . exhibition

This series of works explores themes of
corporeality, in relation to sound pro-
duction and audition, touch, and loss.

The loudspeakers, microphones, en-
closures, and membranes presented in
this exhibition are in varying states of
disrepair; most are no longer capable of
producing sound and thus are poignant
objects for meditation on imperma-
nence, bodily frailty, and death.

Each of these corpses bear visible
marks of violence, traces of past colli-
sions and other wounds which empha-
tetically encourage viewers to visualize
this encounter and the consequential
loss of capacity.

photos (1,3,4) by Laurien Bachmann


https://www.flickr.com/photos/davidetidoni/albums/72177720295547166







TOUCH OF THE POPS listen
2018 . audio work, publication

The work documents a series of directly
experienced balloon pops. Each pop
was performed using a balloon and

a location. All locations were encoun-
tered separately by chance and chosen
for their unique acoustic response.

The recordings presented in the book
are intended to document the action of
popping, its situatedness, immediacy,
and physicality.



https://soundcloud.com/davide-tidoni/sets/touch-of-the-pops-2018

WHEN BLOWING UP THE BALLOON LISTEN
TO THE TEMPO OF YOUR BREATH.

BE PATIENT WHEN WAITING FOR THE
RIGHT QUIET MOMENT AS THERE ARE
USUALLY LOWER SOUNDS ARISING
UNEXPECTEDLY WITHIN YOUR AURAL
PERCEPTION OF THE SPACE.

HOLD YOUR BREATH OR EXHALE WHEN
POPPING THE BALLOON. THIS WILL
BETTER ENABLE YOUR BODY TO MERGE
WITH THE ACTION WITHOUT TENSION

POPS, LIKE ANY OTHER KIND OF SOUND
IMPULSES, ARE A VERY DIFFICULT
MATERIAL TO WORK WITH BECAUSE THEY
HIT AND RUN. THEY CAN BE EXTREMELY
TIRING AND FATIGUE ONE'S LISTENING
THE SUDDEN CHANGE OF DYNAMIC
WEAKENS THE EQUILIBRIUM OF YOUR
EMOTIONAL BEING AND COMPRON

'YOUR BALANCE OF ENERGY. LIKE
EXPOSED TO A MACHINE GUN, POPS ARE
TOO SHORT AND TOO LOUD FOR YOU

COMPREHEND.




COMING INTO BEING watch
2021 . sound & movement PSWRD LAI2021

The point of departure for this work
is a series of listening exercises

for exploring the relation between
sound, space, and movement.

After having presented the exercises
as pedagogical tools for more than
ten years as part of my workshop
practice, I've decided to use them
as source material for developing
choreographed actions and perfor-
mances.

Exploring the interdependence
between touch and sound and the
capacity of the body to filter and
modulate the propagation of sound
in space, the work reflects on the
active role of the listener and on
their agency to act upon and inter-
vene within the acoustic field.

photos by Michela Di Savino


https://vimeo.com/794081079?share=copy




THE SOUND OF NORMALISATION watch
2018 . field research, publication

The project The Sound of Normalisation
is a collection of audio recordings that
documents the sound culture of the
Ultras group BRESCIA 1911 in relation to
modern football and the wave of re-
pressive measures targeted at organized
supporters groups.

The recordings were taken over a pe-
riod of 15 years and cover: 1) creation,
uses and meanings of the chants 2)
group principles and collective identity
3) audience participation and the pro-
cess of social exclusion from the stadi-
um 4) police repression and the political
implications of the chants 5) the evolu-
tion of the drumming in relation to the
drums ban-order of 2007. Each record-
ing comes with a short introductory
text and is presented as a video with
subtitles.

The work has been published in 2018 by
SARU, Oxford Brookes University.



https://vimeo.com/141341567

At the stadium, gallipoli vs. BRESCIA, 2010, [01:15]
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The supporters respond to the amest of a friend by singing a loud and precise chant. The dis
cipline and power of the singing expresses the rage of the group. Had their friend not been
arested, the chant would have sounded much less powerful. The way in which a chant is sung
depends on the situation the group finds itself in. The chant is lived: itis not an act

FREE ULTRAS FREE ULTRAS FREE ULTRAS
FREE ULTRAS FREE ULTRAS FREE ULTRAS
FREE ULTRAS FREE ULTRAS FREE ULTRAS
FREE ULTRAS FREE ULTRAS FREE ULTRAS
FREE ULTRAS FREE ULTRAS FREE ULTRAS

FREE ULTRAS FREE ULTRAS FREE ULTRAS
FREE ULTRAS FREE ULTRAS FREE ULTRAS

Atthe stadium, BRESCIA vs. catania, 2015, (02:20]

1OWE

What the supporters demand from the club is trans
rogatives are not in place it is their right 1o raise the
towards the club and its president mr. corion. The
never included the ultras in any executive decision:

club for the benefit of the supporters,

Hey guys, we've hung
a banner here. It says:
‘brescia football club
please have mercy’.

We are fed up with them.
We put our passion into
this. We put our soul into
this and they just don’t
care! This is not good!
Because we are Brescia!
We are Brescia!

BECAUSE WE ARE

BRESCIA

BECAUSE WE ARE

BRESCIA

Let’s have another one.
All together.

FUCK THE CLUB

ARE

parency and dedication. When thess pre.
ir voice. 1911 has been always very criical
'y denounce the president because he has
. They feel he is incapable of leading the.

FUCK THE CLUB
FUCK THE BRESCIA
FOOTBALL CLUB

Remember that it doesn’t
matter how big we are.
Even if we’re not so many,
we’ve always been active
and fought for the right
causes!

Being part of 1911 is

a very special thing.

Well done for being here.
Now we all leave together.
All together!

1911 THERE’S
NOBODY LIKE US
1911 THERE’S
NOBODY LIKE US
1911 THERE’S
NOBODY LIKE US

E
t
R

ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI

ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI
ULTRAS LIBERI

ULTRAS LIBERI ULTRAS LIBERI

Oh gnari, ada un momento.

Gom mitit fo el striscill.
Dice cosi: ‘brescia calcio
per favore pieta’.

1 ga rumpit i coioni! I ga
rumpit i coioni! Noi ci
mettiamo la passione.
Noi ci mettiamo I'anima
elurisafaicasiso. El'é
mia gidsta! Perché siamo

noi il Brescia, siamo noi!
Dai dai, dai oh!

PERCHE IL BRESCIA
SIAMO NOI

PERCHE IL BRESCIA
SIAMO NOI

PERCHE IL BRESCIA
SIAMO NOI

Dai ancora uno.

Dai assieme!

SOCIETA SOCIETA
SOCIETA DEL CAZZ0
BRESCIA CALCIO

SOCIETA DEL CAZZO
SOCIETA SOCIETA
SOCIETA DEL CAZZO
BRESCIA CALCIO
SOCIETA DEL CAZZO
Dai dai dai!

E ricordatevi che, al di Ia
del numero, in italia nel
imovimento ultras stiamo
facendo anche noi la
nostra parte, e non da
poco... Fare parte del 1911
€ una cosa non comune.
Applauso a voi che siete
qua. Applauso a voi. Adés
nom féra técc enséma.
Oh, técc ensémal

1911 COME NOJ
NON C’E NESSUNO
1911 COME NOJ
NON C’E NESSUNO
1911 COME NOJ
NON C’E NESSUNO

U

DR A BH /
0= N B A
ODRZA BR /
e going 1o D B
O e WO

O e g we

alo/) DA ARLU
VERONESE BASTARD
VERONES B A ARD
VERON B/ =1p

On the train, on the way back to Brescia after the match in crotone, 2006, [03:11]

WE’LL WIN

Oh dai gnari.

FORZA BRESCIA FORZA BRESCIA
FORZA BRESCIA FORZA BRESCIA
FORZA BRESCIA FORZA BRESCIA

Oh sé sintit un casso!

Oh dai oh!

Dai che vinciamo 2 a 1,

pero beogna canta!

Brao bel discorso, beogna cargai.
Se cantom vensom, se no no.
Dai! Se cantiamo vinciamo!

VERONESE E VERONESE E
VERONESE E VERONESE E
VERONESE E VERONESE E
VERONESE E VERONESE E

BASTARDO!

E ALL
OR US

IN QUESTURA TUTT! Dai dai fermiamoci.

POLICE STATION

Hey, are you recording?
1 DON'T UNDERSTAND WHY Sure! This is the best part to record.
THEY ARE ALL WAITING FOR ME | can give you a copy if you want.

IN MILAN AT 3:00 :
IDON T UNDERSTAND WYL e torr
WE'LL STAY AWAY FOR 3 DAYS YeS it's us, we did it earlier.

WE'LL STAY AWAY FOR 3 DAYS | pON'T UNDERSTAND WHY
WE'LL STAY AWAY FOR 3 DAYS  THEY ARE ALL WAITING FOR ME
IN MILAN AT 3:00

WE'LL STAY AWAY FOR 3 DAYS

1 DON'T UNDERSTAND WHY
CICCIO RIMINI CICCIO RIMINI THEY ARE ALL WAITING FOR ME
CICCIO RIMINI CICCIO RIMINI N MILAN AT 3:00

CICCIO RIMINI CICCIO RIMINI FREEDOM FOR THE ULTRAS!

EVERYBODY TO RIMINI ey R:s!a, what a shitty wine you
EVERYBODY TO RIMINI "°“""

What if we stop in Rimini?
...80 we can take Ciccio to the
beach. He needs to wash!

Zz‘xtl_:::lsco PERCHE TUTTI A RIMINI
asperranturrime . TUTTIA RIMINI
AmiLANO ALLE 300  TUTTI A RIMINI
NON CAPISCO PEH?HE" Eh leggi! Hanno scritto:
STOM EN GIRO 3 DE ‘Giustizia per Paolo’.
STOM EN GIRO3DE  Eh, lo abbiam fatto noi
STOMEN GIRO3DE  prima...

Eh, facciam fare un
bagno al Ciccio, dai!
Fermiamoci a rimini
che vuole lavarsi...
CICCIO RIMINI
CICCIO RIMINI
CICCIO RIMINI
CICCIO RIMINI
CICCIO RIMINI
CICCIO RIMINI

NON CAPISCO PERCHE
ASPETTAN TUTTI ME
A MILANO ALLE TRE
STOM EN GIRO 3 DE!

NON CAPISCO PERCHE
ASPETTAN TUTTI ME

A MILANO ALLE 3:00
LIBERTA PER GLI
ULTRAS!

Eh, Rasta, che vi de
merda ghe tét pé?



ALL BODIES END IN SILENCE watch
2018 . video

The work presents several actions Da-
vide has performed with microphones.
These actions reflect on the materiality
of the sound devices and explore their
corporeal aspects, as sounding bodies
that he interacts with in unexpected
ways.

The actions are developed with a di-
rect dramaturgy, each ending with the

death of the microphone and conse- F r' -
quent absence of sound. Examples of e 7 "
actions include burning a microphone, ,-55'

leaving it on the rail tracks, launching B

it into the air with a firework, hitting it F«

with a slingshot, ...

Davide's actions explore the ephemeral
nature of corporeal existence through
the presence, absence, and disappear-
ance of sound as a metaphor for life
and death.



https://vimeo.com/583036663
https://www.youtube.com/watch?v=Mz-TNcAzeXQ




A BALLOON FOR LINZ watch
2011 . action

A Balloon for Linz brings to light the
acoustic response of specific locations
in Linz.

Together with the video, a series of
exploratory walks were organized in
the city of Linz. Participants were
invited to pop balloons and listen to
the acoustic architecture of the urban
space.



https://vimeo.com/28686368
https://vimeo.com/28686368




HIGH TIDE watch
2020 . performance PSWRD HT2020

A loudspeaker projecting white noise is
slowly taken by the high tide.

As the tide rises, the white noise gets
modulated in relation
to the movement of the water.

As sound disappears, a feeling
of separation and withdrawal fills the
audience witnessing the loss.

photos by Katinka Meersy


https://vimeo.com/28686368




SOUNDSTORMING watch #1
2011-2012 . workshop watch #2

Soundstorming is an exploration walk
that invites participants to develop
location-based activities. Echoing the
brainstorming process, the workshop
functions as an informal exchange of
collective experiments with sound and
listening in outdoor space.

The workshop begins as a semi-struc-
tured walk that intersects a certain
area or territory. Participants bring
their own technical equipment and
stop the walk whenever they find a
potentially interesting location to work
with. In addition to being a direct pro-
cess for rapid prototyping and testing,

Soundstorming provides a context in
which participants acquire practical
experience about notions such as
private/public, the abandoned, the act
of trespassing, and the reappropriation
of space.

photos by Laura Arlotti


https://vimeo.com/28686368
https://www.youtube.com/watch?v=taMvSvPE6tg
https://www.youtube.com/watch?v=sVjGPgtOnZg




SINGLE STROKES watch
2017 . performance

Two microphones are used as a pair of
drumstick to play the snare drum.

The video explores the physical prop-
erties and affordances of the micro-
phone as an object.

The work is part of a series of actions
that investigate the practical mate-
riality of the microphone and violate
the basic rules and principles of audio
technology.



https://vimeo.com/28686368
https://www.youtube.com/watch?v=hIdAmyms2UI




UP IN THE VALLEY
2013-2019 . workshop

Up In The Valley is a workshop pre-
senting a series of listening exercises
specifically designed for mountain
locations. The exercises are presented
as part of a series of walking excursions
and explore acoustic principles such as
reflection, absorption, filtering, and the
threshold of audibility. Mountain set-
tings serve as unique setting providing
specific qualities such as high silence/
noise ratio, long-distance acoustic ho-
rizon and multiple reflecting surfaces.

The valley workshop has been organ-
ised autonomously for seven years in
a small village on the mountains of Val
Sabbia, Brescia, Northern Italy. Each
workshop lasted one week and had a
maximum of ten participants.

more images



https://www.flickr.com/photos/davidetidoni/albums/72157651874593186
https://vimeo.com/28686368
https://www.flickr.com/photos/davidetidoni/albums/72157651874593186







ULTRAS MASHUP
2018 . audio work

Ultras Mashup consists of a series of
audio tracks in which football chants’
recordings are mixed with the “original”
songs they are based on.

The work reflects on the musical as-
pects of football supporters’ culture
and supporters’ practice

of creation through appropriation.

The work includes football supporters’

repurposed versions of Giuseppe Ver-
di's opera theme Aida, Jewish tradi-
tional song from psalm 23 Gam Gam,
Marcella Bella’s 1972 Sanremo Festival
success Montagne Verdi, Walt Disney’s
whistling theme from Robin Hood,
northern italian folk song La Mula de
Parensio, Coca-Cola jingle Buy the
World a Coke, Dean Martin's signature
song That's Amore, and Righeira’s 80's
summer hit L’Estate Sta Finendo.

. ULTRAS

Nora
%h

ik
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https://vimeo.com/28686368
https://soundcloud.com/davide-tidoni/sets/ultras-mash-up
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ULTRAS MASH UP consists of a series
of audio tracks in which recordings of football
chants are mixed with the “original” songs they
are based on. The work reflects on the musical as-
pects of football supporters’ culture and support-
ers’ practice of creation through appropriation.

The work includes football supporters’ repur-

posed versions of Giuseppe Verdi’s opera theme

Aida, Jewish traditional song from psalm 23 Gam

Gam, Marcella Bella’s 1972 Sanremo Festival suc-
cess Montagne Verdi, Walt Disney’s whistling
theme from Robin Hood, northern italian folk song
La Mula de Parensio, Coca-Cola jingle Buy the
World a Coke, Dean Martin’s signature song
That’s Amore, and Righeira’s 80’s summer hit
L’Estate Sta Finendo.

The football chants used in the tracks have been
recorded at the stadium and on trips to away
matches as part of my involvement with the ultras
group Brescia 1911.
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WE SPEAK THE AIR WE BREATHE watch
2021. performance

A choreographed sequence of white
noise makes audible how sound prop-
agates and interacts in relation to the
architecture of the place.

The title of the work refers to the con-
dition of interdependence that perme-
ates all relationships. Streams of white
noise become modified in relation to
the surrounding physical space which
sound encounters as it propagates. As
we breathe the air we speak... drawing
air inwards into our body and exhaling
it outwards from our lungs back into
surrounding space.



https://vimeo.com/28686368
https://vimeo.com/677432131




EACH TOUCH IS A MARK more images
2016 . performance

A performer walks in a space holding

a snare-drum in front of his face. A
thrower positions himself opposite to
the performer and sets off a number of
fire rockets aimed at the snare-drum.
We listen to the sound of a hit.

photos by Michela Di Savino


https://www.flickr.com/photos/davidetidoni/albums/72157676570561665

https://vimeo.com/28686368
https://www.flickr.com/photos/davidetidoni/albums/72157676570561665/with/30982978265




IGNITE more images

2020 . performance

An incendiary mixture consumes the
membrane of a loudspeaker, devour-
ing its insides.



http://whensoundends.davidetidoni.name/folders/igniteIII.html
https://vimeo.com/28686368
https://vimeo.com/772823871




